






The Role of Nature in Lady Chatterley’s Lover and Tess of the D’Urbervilles

BA Thesis English Language and Culture, Utrecht University








Chapter 1	-	Tess of the D’Urbervilles					p. 10
Chapter 1.1	-	Nature and Society in Tess of the D’Urbervilles		p. 10
Chapter 1.2	-	Nature and Spirituality in Tess of the D’Urbervilles		p. 18
Chapter 1.3	-	Nature and the Female in Tess of the D’Urbervilles		p. 20
Chapter 2	-	Lady Chatterley’s Lover					p. 24
Chapter 2.1	-	Nature and Society in Lady Chatterley’s Lover		P. 26
Chapter 2.2	-	Nature and Spirituality in Lady Chatterley’s Lover		p. 29











Lady Chatterley’s Lover by D.H. Lawrence and Thomas Hardy’s Tess of the D’Urbervilles are novels with a female protagonist and in which nature plays a prominent role. Tess Durbeyfield and Connie Chatterley are involved in two relationships with different men. These relationships strongly influence their lives and fate, and eventually lead them to make crucial decisions. In the course of events Connie discovers her body and sexual desires, and Tess develops in the opposite direction: “Tess had spiritually ceased to recognise” her “body [...] as hers” (Hardy 333). In the novels, nature often appears as a setting, a place of refuge, or simply the background of a walk or journey. However, both novels seem to express stronger statements about nature, almost ascribing to it the quality of pureness and fertility. When examining nature closely in the two novels, it becomes clear that natural metaphors, attributes, or settings, quite consistently present a philosophy and reflection on society, although Hardy and Lawrence each have a unique approach to this. What makes a comparison between them even more interesting is that “Lawrence developed his fiction [...] perhaps most notably through his study of Thomas Hardy ”, as Milne argues (199). Also, as male writers, they both have a woman as their protagonist; it is therefore important to explore how these women interact with nature. To compare the role of nature in both novels it is best to look at it on different levels: (1) the relationship between nature and culture/civilisation, (2) nature in the framework of spirituality, and (3) the interaction between nature and the female.
Although eco-criticism is a relatively young discipline (the movement started in the 80’s and 90’s), it offers a helpful framework for making such a comparison. In its broadest sense, eco-criticism is the branch of literary criticism that is concerned with the relationship between humans and the environment in all areas of cultural production (Garrard i). Other terms such as “Deep Ecology” and “Environmentalist Literary Criticism” may be used for the same studies, but are rejected by others because of their association with strong political activism and ideology. Prominent eco-critic Lawrence Buell, for example, prefers the term environmental criticism, because it covers both the “natural” and the “constructed” element that our environment often consists of (viii). Formerly, the eco-critical field was dominated by critical analyses of nature writing and literature of wilderness (Wallace & Armbruster 2). However, as Wallace and Armbruster argue, it is important that the movement addresses a wider spectrum of texts/topics, including multicultural literature, green cultural studies, urban environments and urban nature, environmental justice, and nature and religion (2). Besides, Buell points out, the movement’s focus is “increasingly heterogeneous,” and has an increasing engagement with “metropolitan and/or toxified [sic] landscapes” and “issues of environmental equity” (Buell viii). Even though Tess and Lady Chatterley were written in a time when many of today’s environmental problems did not yet exist, and scientists were still in the dark about the consequences of massive carbon dioxide emission, it is still interesting to explore to what extent both novels have an ecological relevance to the reader, one that perhaps transcends their era. The representation of nature in literature, the role of a physical setting in a plot, ecological values in a work, the influence of metaphors about land on the way people treat the land, and ‘place’ as a possible critical category, all belong to the field of an eco-critic (Glotfelty). In addition, nature has to be defined. Consequently, the eco-critic has a wide range of topics to research other than nature writing per se. Both Lawrence and Hardy have a unique way of writing about nature; this thesis will explore to what extent they are related, and where they differ. 
Even though the eco-criticism discipline is relatively young, what it deals with, the relationship between humans and their environment, can be found in works of all ages. Sagar writes that “most of the authors I engaged with, however remote in time, and not necessarily poets, seemed to offer the same context, the context of man’s relationship with the non-human world” (xi). Already in ancient Greek, the classical poets were concerned with a human trait that was called hubris (Sagar xi). Sagar defines hubris slightly differently from the traditional view. Instead of an attitude towards the gods, he sees it as a trait that drives men, both as a race and as individuals, to regard themselves, in consequence of intelligence and technology, as outside of and superior to the natural world. According to him, the Greek poets were aware of this trait, and warned the people against this in their poetry. For Sagar, poetry, or art, does not have the function of transcending nature, and by doing this, subordinating it. Instead, he argues, creative imagination releases a “vision of the sacredness and miracle of the created world”, and in this way people can achieve a deeper understanding than the anthropocentric view of the world. Consequently, for Sagar art works in alliance with nature. 
The concern of most twenty-first-century eco-critics, however, is the environmental crisis: “the troubling awareness that we have reached the age of environmental limits, a time when the consequences of human actions are damaging the planet's basic life support systems” (Glotfelty). This awareness coincides with the ecological studies that show how all organisms and their ecosystems are connected, and can be affected by each other and human activity. These scientific findings have gradually become common knowledge, not just for scholars of science, but also for critics in the humanities. Montano writes that “[t]he scientific discipline of Ecology has revealed a complex web of interdependencies in the biological world, which support the life of individuals, populations, communities, and ecosystems; in plain words, the Earth” (184). Critics even argue that humans are part of the ecosystem of the earth, also called the Gaia theory, which “holds that the Earth and all creatures on it constitute something akin to a super-organism—a vast living being” (Donahue 52). This opposes the idea of anthropocentrism, which puts human beings and their needs in the centre of life on earth. During the Renaissance, this anthropocentric world view became dominant; the natural world was to be approached in a scientific way and was seen as objective. The human world, on the contrary, was seen as subjective and separate from the natural world. According to Montano, this dualism “is deeply embedded in our culture and consciousness” (185). Eco-critics like Montano say that this separation of humans from the “larger-than-human” world is part of our Western culture, that, like the Greeks, the Enlightenment Man too claimed mastery over “the Other” (Plumwood’s words p. 19). Plumwood furthermore argues that we constantly contribute to this “human-centeredness,” because most of Western writing is focussed on the consciousness, and when it addresses nature, often anthropomorphisms and sentimentality are used. Consequently, even if an author gives nature a central place in his/her work, this could still be from an anthropomorphic perspective, which may expose the author’s view of human life rather than an eco-centred view of nature. In addition, she explains how Western rational thinking, from Plato to Descartes, has developed into a legitimised culture of oppression and domination (Bratley and Krueger 479). This marriage between reason and domination, according to Plumwood, subjugates both the feminine, the animal, and the natural (479). In this way a link is established between feminism and eco-criticism, called eco-feminism, which might be of importance when looking at Tess and Lady Chatterley.
When looking at literary representations of nature, both in the countryside and the city, it is also important to consider their social and historical backgrounds, especially in the works of Thomas Hardy and D.H. Lawrence. Raymond Williams’ The Country and the City offers insight into country and city writing, and might therefore be a link to eco-criticism; Williams, like the eco-critic, is concerned with the relationship between humans and their (natural) environment. He points out that many works deal with feelings of nostalgia for earlier times. This often involves a longing for “rural countries”, or “organic communities” that are dying out (Williams 18). He argues that writers like Thomas Hardy and George Eliot were looking back to “old rural England of the 1820s and 1830s,” having lived through profound climacteric [sic] changes in rural life. However, in different periods of time, going back to the 16th century, there always was a sense of longing back to purer organic societies (19). When Williams describes the succession of works, it becomes clear that authors from all ages noted changes in their environment, even those who lived in times that later writers would refer to as better and more ideal. Williams argues that the development of city life became the foundation of the pastoral, because now people could look back at the simple life they once had in the countryside. From this point onwards, humanity stepped on an “escalator,” constantly viewing the past as a Golden Age; this is, according to Williams, a misleading memory, because each generation views its own present in decline, and uses its own past “as a stick to beat the present” (12). Thus, Williams sees this as a process of constantly romanticising a past that perhaps never really existed. Sagar, on the other hand, argues that man has always been concerned with nature for its own sake. It is perhaps relevant to look at some aspects of Romantic nature writing, as it was the last stepping stone to Victorian Tess and Modernist Lady Chatterley. In this development, for example, Williams describes Wordsworth as an author who identified “Nature with the fellow-feeling” which connected him to the low and rustic life (Williams 162). So, Wordsworth “came closer to the actual men, but he saw them also as receding, moving away into a past which [...] the spirit of poetry, could recall” (162). Another important development in Wordsworth’s work is the emphasis on the lonely wanderer, possibly the poet, who observes the social aspect of life (162). For example, the image of the shepherd in “Retrospect – Love of Nature Leading to Love of Man”, has become the image of true human nature “which sustains the poet against ‘the deformities of crowded life’ ” (164). A continuity of Wordsworth’s resentment towards “crowded life” can be seen in later writers. Amongst others, Dickens, Marx, Engels, Hardy, but also Lawrence noticed “the social dissolution in the very process of aggregation” in cities (260). There are, of course, exceptions, like the Victorian author Elisabeth Gaskell, who used the Manchester crowded slums at the height of the Industrial Revolution to show the solidarity of the working classes.
When looking at the social-historical context of Hardy and Lawrence, it becomes clear that they were writing in a period of social change and industrialisation; the role nature played in people’s lives sometimes changed, for example with the introduction of farming machinery, or when people moved to the city. Although Hardy was a Victorian writer, he was still alive when Lawrence wrote his Study on Thomas Hardy. Changes that had started before Hardy’s time continued in Lawrence’s days; the Industrial Revolution began in the 18th century, but completely overtook the countryside in the Victorian era. This is what Hardy witnessed and chronicled: country life persisted, but in a changed and adapted way. As will become clear, Hardy is concerned with the multiplicity of uses that (countryside) people have for the natural environment, but also how this changed (Kerridge 126). In addition, the emancipation of women continued and there was a breakdown of moral and cultural consensus. Serial publication in magazines provided access to literature for many people, but at the same time it limited artistic freedom due to the censorship policies. Hardy made clear his point of view when he published the censored version of Tess in the The Graphic magazine on purpose. He published the original version of Tess as a novel later, to make the reader aware of the changes he was forced to make in his first edition. Hardy made Tess into “a vehicle of attack on ‘the censorship of prudery’ ”, for example, by giving the novel its subtitle A Pure Woman (Higgonet xii). Because of Hardy’s concern for women, it is important to look at his portrayal of Tess as a female protagonist. The same goes for Lawrence, because during the First World War, the position of women changed. They took over some of the jobs and tasks of men, which gave them more (financial) independence, opportunities to develop skills, and social freedom. This revolution of gender roles sometimes led to clashes between men who returned from the war and women. The First World War was, in fact, the first industrialised slaughter, with the development of airplanes, tanks, and machine guns; how to deal with its ruins was a topic which, amongst others, T.S. Eliot, Virginia Woolf and Lawrence were writing about. For Lawrence, the ruins of the war were the start of a new cycle: “it had been, he felt, a period of death and destruction, the days of wrath, preceding the rebirth of European civilisation (or civilisation worldwide, perhaps)” (Koh 12). 




Chapter 1	-	 Nature in Tess of the D’Urbervilles
This chapter will look at the role of nature in Tess, focusing on its various associations. Nature is deeply imbedded in Hardy’s writing; as said, before, Hardy is aware of the multiplicity of uses people have for the natural environment, such as cultural, material and emotional (126). In fact, nature is an important device for Hardy to touch on the various social issues that were shaking the grounds of Victorian society, such as the continuation of industrialisation, Darwinism and the Woman Question. Hardy appears to have the ecological awareness that natural environments and communities are interconnected and interdependent. He sometimes connects nature to culture; the disappearing rural culture of the countryside is one of Hardy’s main concerns. Along with this disappearance, stories and knowledge about local sites and landscapes get lost. In other instances, he opposes nature to culture, especially when natural laws are in conflict with social laws. The influence of Darwinism in Tess can be seen as well. Hardy applies this to his characters both from a social and a hereditary perspective, in this way touching on the question whether or not mankind is part of the natural world. In addition, Hardy connects nature to the remains of the pagan past and pictures women as being closer to nature. Perhaps, for Hardy, culture is subordinated to nature, but as this chapter will suggest, he finds that some kinds of culture, rural or pagan, are easier to reconcile with living in accordance with natural rhythms than others. 

Nature and Society
Thomas Hardy witnessed major changes that were coming over the countryside. As an apprentice architect, he had the opportunity to travel in and beyond Dorset, by train, carriage and possibly by foot. While visiting these lesser-known villages and roads, he gathered stories of families and their experience, adding to his stock of local knowledge (Greenslade 1). In doing so, he noticed the impact of the changes. In Tess, the narrator comments on the cultural gap between Tess and her mother:
[b]etween the mother, with her fast-perishing lumber of superstitions, folk-lore, dialect and orally transmitted ballads, and the daughter, with her trained National teachings and Standard knowledge under an infinitely Revised Code, there was a gap of two hundred years [...] When they were together, the Jacobean and the Victorian ages were juxtaposed (17-18).
The culture embedded in the rural world of Tess’ mother disappears under the influence of social change, nationalisation, and industrialisation. As eco-critic Kerridge insists, these changes may estrange communities from their natural environment (134). After this estrangement, communities might have “Romantic regret and desire” concerning the past, as Raymond Williams explains (Kerridge’s words 134). For Hardy, modernisation means the loss of contact with the past; because of the increase of mobility, people stay in the same place for a shorter time, which means that knowledge of the local area is passed on to a lesser extent. In Life and Work, he writes about his own memories of a countryside in which “[s]uch and such ballads appertained to such and such a locality, ghost tales were attached to particular sites, and nooks wherein wild herbs grew for the cure of divers maladies were pointed out readily” (qtd. in Greenslade 46). In Hardy’s view, nature played a central role in people’s culture, as it was connected to, amongst others, storytelling and health. In contrast to some of Hardy’s contemporaries, like Mathew Arnold, who has a low opinion of the countryside and its traditions, Hardy feels that “a certain provincialism of feeling is invaluable” and that “[i]t is the essence of individuality” (qtd. in Greenslade 45).
This focus on the local coincides with the increasing fear of the masses of people in cities, which existed among some nineteenth- and twentieth-century authors (Williams 261). As Williams claims, authors like George Eliot and Hardy identified cities with “the loss of customary human feelings” and “the building up of a massive, irrational, exploding force” (261). In Tess, industrial society is presented, amongst others, by the reaping machine in chapter XIV, but it also comes to the fore when the narrator explains that Tess fears “towns, large houses” and “manners other than rural” (Hardy 241). Tess herself comments on the milk that is transported to London, to “noble men [...] and women, ambassadors, and babies who have never seen a cow” (164). This shows Tess’, but perhaps also Hardy’s astonishment at the lack of touch the Londoners have with the natural sources of their foodstuffs. The preceding passage describes how “modern life” stretches out “its steam feeler​[1]​,” touching the seemingly “uncongenial” “native existences” of the countryside (163). In these two passages, there is an awareness of the interconnectedness and interdependency of different environments, as mentioned previously. Kerridge argues that this awareness and style of writing is typical of “novelists responsive to ecological concerns” (131).
The increase of mobility, as seen in the example about the steam train, also resulted in more tourism in the countryside; tourists, obviously, viewed the countryside differently from its inhabitants. As Kerridge argues, there are two ways of loving nature in Hardy: “the first is a native, deeply embedded in a stable eco-system; the second is a tourist, a newcomer, and a reader” (134). In his novels Hardy tends to explore the relationship between them (Kerridge 134). As said before, local knowledge of the natural environment disappears to the peripheries of rural culture. Perhaps to show a reader, or a traveller the richness of this kind of knowledge, Hardy often provides his readers with the history of a particular part of the landscape, or a story connected to it. For example, Chapter II starts with the narrator describing the Vale of Blackmoor, “whose acquaintance is best made by viewing it from the summits of the hills that surround it”, as if Hardy addresses a possible traveller (7). Kerridge argues that, by consciously addressing a tourist, Hardy’s approach is similar to that of environmentalists, who “seek to build alliances between tourist and native” (134). He compares the Vale with a bordering landscape that has large fields and an unenclosed character (8). The Vale is described as “fertile and sheltered [...] in which the fields are never brown” and, in contrast to the bordering landscape, secluded: “in the valley, the world seems to be constructed upon a smaller and more delicate scale” (8). In addition to this description, the narrator provides the reader with some native lore; the Vale was apparently called “The Forest of White Hart,” named after a legend of King Henry III’s reign, in which “a certain Thomas de la Lynd” had killed a white hart and was fined. In this small paragraph about the Vale of Blackmoor, nature has three different functions. Firstly, there is an attempt to explain a secluded natural area to a possible tourist from outside. Secondly, the narrator seems to suggest that the natural environment of the Vale is a pleasant place for people to live. By emphasising its delicateness and smallness, Hardy comments on the influence of the environment on state of mind. Secondly, he provides the reader with information about the spot, the story of this particular piece of land.
Greenslade insists that for Hardy “sites” and “nooks” “are the marked out spaces which harbour and contain records of the past in the form of living traditions. Knowledge of them endows them with life, accessibility to them allows for their discursive reproduction” (46). Nature then becomes a source of local information, of stories and variety that connects to the past. Hills, stones, trees, and streams become possible storytellers. Another example is when Tess, on her walk to Flintcomb-Ash, meets the converted Alec D’Urberville. He accompanies her on her walk and they pass a place called “Cross-in-Hand” (272). The narrator comments that
The place took its name from a stone pillar which stood there, a strange rude 	monolith, from a stratum unknown by local quarry, on which was roughly carved a 	human hand. Differing accounts were given of its history [...] Some authorities stated 	that a devotional cross once formed the complete erection; [...] others that it [...] had 	been fixed there to mark a boundary or place of meeting (272).
When Tess later meets a shepherd, she asks him about the meaning of the stone, which she presumes is a Holy Cross. When he tells her that it is the burial place of a criminal whose hand was nailed to the stone, and who was afterwards hung, she is startled. Nature, partly constructed and ambiguous here, but nevertheless nature, functions as Hardy’s device to show the countryside’s spaces that “allow for acts of historical recreation to establish imaginative continuity with the past” (Greenslade 46). 
As opposed to the traditions of the countryside that are still present, like the May-Day dance, and the unaltered landscapes, the narrator also comments on changes in nature. Until “comparatively recent times” the Vale of Blackmoor Vale “was densely wooded. Even now, traces of its earlier condition are to be found in the old oak copses” (8). There often seems to be a sense of loss in Hardy’s portrayal of these changes; at the same time, the narrator gives the reader a realistic view of the irreversibility of the process. This shifts the focus to a very different, but nonetheless important issue of Victorian society, namely, Darwinism and naturalism. Kerridge argues that Hardy’s multidimensional perspective corresponds to ecological principles, as Hardy deals with nature as seen through the eyes of, amongst others, “the agricultural labourer, urban visitor” and “naturalist” (126). Hardy’s realist naturalism is inspired by Darwin’s works, which point out that processes of change are natural, inevitable, and more importantly: random. In naturalism, successful reproduction of nature was, in Hardy’s days, for the first time believed to be determined by biological and environmental factors. If the biblical account of the world’s creation cannot be taken literally anymore, man is no longer at the centre of the (natural) world. Nature then, is the only basis of human beings and their culture, and they do not have access to any spiritual world beyond the natural world (Abrams 304). At the time, this was a shock for many people. However, Hardy rejects the “Christians’ axiom that nature has no reason for existence, save to serve man,” which convinces of an eco-centred world view (Wallace and Armbruster 9). In fact, there are eco-critics who believe that there will be “a worsening ecological crisis,” until this Christian view of nature is rejected (Wallace and Armbruster 9).
Hardy applies Darwinian ideas to both human culture and nature in different ways. Pamela Gossin argues that Hardy’s “Darwinian tree of life” was very complex, involving “animate and inanimate forces, some controllable, some uncontrollable, some conscious, some unconscious” (231). In other words, when considering Darwinian elements in Tess, one should be careful to draw conclusions. In Hardy’s description of the Durbeyfield family, for example, the children are seen as “six helpless creatures, who had never been asked if they wished for life on any terms, much less if they wished for it on such hard conditions as were involved in being of the shiftless house of Durbeyfield” (Hardy 18). In this deterministic view, which finds its origin in Darwinism, the children are at the mercy of the family they were born into: their direct environment. Their aristocratic family have, as it were, survived, but are unfit for their new environment. However, the reason of their decline has to do with the Industrial Revolution, the partial collapse of the feudal system and the consequent rising of the industrial middle classes and the nouveau riche, such Alec Stoke-d’Urberville’s family. In other words, the definition of class and success in life was no longer based on ancestry only, but also on making a fortune. Hence, Hardy seems to apply the Darwinian struggle for life to having success in society. At the start of the novel, when Angel does not pick Tess to dance with, the uselessness of her aristocratic genes is emphasised, as her “pedigree” and “d’Urberville lineaments” do not help Tess in attracting a dance partner “over the heads of the commonest peasantry,” followed by: “So much for Norman blood unaided by Victorian lucre” (12). However, he also hints at the genetic aspect of Darwinism, as will be shown below.
Perhaps Tess’ ancestry is of no use in Victorian society, but it is still interesting to explore which hereditary traits Hardy describes, and how they influence Tess’ fate. Tess’ ancestry is constantly emphasised, as becomes clear at the start of the novel, when Tess’ “d’Urberville lineaments” are described as “eloquent” and her skin as “supple as a duchess’s” (10, 21). Tess is selected by Alec and Angel because of her outstanding appearance, and in this way her inherited features play a crucial role in her fate. However, later in the novel, when Tess moves to Talbothays and considers her “useless ancestors,” she attributes the origin of her beauty to her mother: “I have as much of mother as father in me! [...] All my prettiness comes from her, and she was only a dairymaid” (90). Her father’s appearance, however, is described as “a little debased,” hinting on the state of decline (3). D.H. Lawrence, in his Study of Thomas Hardy, argues that Tess as a real aristocrat, having a great deal of pride in her personality. For instance when John Durbeyfield is too weak to drive the beehives to Casterbridge, Tess’ mother suggests to send “some young feller” to do it. Tess proudly replies that she “wouldn’t have it for the world [...] And letting everybody know the reason – such a thing to be ashamed of!” (23). Her pride eventually causes Prince’s death, a tragic event for the family. In addition, Tess refuses to seek the help of Angel’s parents when she is in need. Her father shows the same stubbornness when he refuses to sell Prince’s dead body for a few shillings (27). Moreover, the narrator comments that Tess resembles her father in “being content with immediate and small achievements, and in having no mind for laborious effort towards [...] social advancement” (92). Looking at it from this perspective, Tess’ fate seems strongly connected to her genetics and hereditary traits, as well as her social environment and (Christian) society.
Just like some biologically oriented eco-critics who look for “redemptive recovery” in pristine nature (Levin 1097), Hardy often critiques human culture and society. For example, when Tess is breastfeeding her baby during the field work, the narrator comments on social judgement:
[A]lone in a desert island would she have been wretched at what had happened to her? 	Not greatly. If she could have been just created, to discover herself as a spouseless 	mother, with no experience of life except as the parent of a nameless child, would the 	position have caused her to despair? No, she would have taken it calmly, and found 	pleasures therein. Most of the misery had been generated by her conventional aspect, 	and not by her innate sensations (Hardy 81).
Hardy often makes a distinction between the Natural Law and the Social Law, in which the Natural Law generally stands for the purest and simplest, and what one sees around oneself in nature. He often opposes this to the complicating codes of social behaviour humans impose on each other and themselves. When Tess is lying on the “Slaughter Stone​[2]​” of Stonehenge, Johnson suggests that this is symbolic of her being “sacrificed to the restrictions and punishments of modern society” (104). D.H. Lawrence, in his Study of Thomas Hardy, has a similar view. He writes that Hardy’s “characters [...] do not struggle against the great ordinances of life and fate: they are merely at odds with the laws and opinions of a society” (xxviii). On the other hand, some critics argue that Nature and Culture are no simple binaries in Tess, because it sometimes seems as if “Nature itself is turning against Tess” (McEathron 52). For example, when she says: “once a victim, always a victim, that’s the Law,” it is unclear whether she is referring to the Natural or the Social Law. It seems that Hardy strives for a society that is more in harmony with nature, but that he at the same time realises that some people live on “a blighted” world, as Tess puts it. Hardy’s works resemble ideas of the biologically oriented eco-critics, who seek wisdom in nature and its (cyclical) processes. However, the strong influence of naturalism and determinism in Hardy’s novels might imply a pessimistic outlook and a tragic fate, like in Tess’ case.

Nature and Spirituality
To look at the role of nature in spiritual aspects in Tess, it is important to consider Hardy’s depiction of Christianity. In many ways Hardy offers a critical approach to, not to say attack, on certain Christian concepts. One of the examples is when Tess baptises her child​[3]​, after which she reflects: “if Providence would not ratify such an act of approximation she, for once, did not value the kind of heaven lost by the irregularity – either for herself or for her child” (84). Also, Tess does not believe in sudden conversions like Alec d’Urberville’s. In the conversation they have, she confirms that she does not believe in God (269). Moreover, the converted Alec blames Tess for his lusting after her, as it is a Victorian-Christian idea that beautiful women are seductive by nature. This seems to go right against nature, as Tess thinks of “the wretched sentiment which had often come to her before, that in inhabiting the fleshy tabernacle with which Nature had endowed her she was somehow doing wrong” (271). Hardy describes the human body as given to Tess by nature, however, the predominant (Christian) values and morals cause a heavy conflict within her.
	By opposing nature to Christianity​[4]​, in which natural tendencies in people are often repressed, Hardy sometimes refers to forms of paganism, in which there is arguably more room for nature. Tess, when she returns to Marlott, finds refuge in the woods. Here, Hardy has Tess view nature anthropomorphically. Her observation constantly relates back to her guilt, imposed on her by society. The narrator reflects upon this and argues that she has not violated any natural law:
At times her whimsical fancy would intensify natural processes around her till they seemed a part of her own story. [...] A wet day was the expression of irremediable grief at her weakness in the mind of some vague ethical being whom she could not class definitely as the God of her childhood, and could not comprehend as any other. But this [...] was a sorry and mistaken creation of Tess’ fancy. [S]he looked upon herself as a figure of Guilt intruding into the haunts of Innocence. [...] She had been made to break an accepted social law, but no law known to the environment in which she fancied herself such an anomaly (75-76).
Arguably, Hardy refers to the capacity of Christianity, or society, for creating guilt. Hardy sees Tess as in harmony with nature, and emphasises the pressure of society on Tess, how it even influences her way of thinking of nature (anthropomorphic). The narrator, however, takes his distance from this anthropomorphic view. Later, when describing the sun and the harvesting, Hardy refers to pagan heliolatry as a “saner religion,” emphasising the importance of the sun for all vegetation that grows on an earth “brimming with interest for him” (76): “The sun, on account of the mist, had a curious sentient, personal look. His present aspect [...] explained the old time heliolatries in a moment. [...] a saner religion had never prevailed under the sky” (Hardy 76). Nature, here, is connected to paganism. Consequently, besides Hardy’s critical view of the church, it seems that he also has access to “resources of memory and fact to re-imagine elements of an older, awkward, customary culture, played out beyond the reach of the church, chapel or law” (Greenslade 46). Bruce Johnson, for instance, argues that Hardy sees the countryside people of his Wessex as people who, even though they are Christians, inherited many cultural elements and beliefs from their pagan (druidical) past (104). Again, like in the previous section, Hardy’s awareness of interconnectedness becomes clear. Another instance in which nature is connected to paganism is the May-Day dance at the start of the novel, of which the real meaning “is not observed by the dancers”, but which actually is a spring festival, celebrating the fertility of the soil, livestock and the people. Also, representing polarity, Alec D’Urberville’s mansion “The Slopes”, one of the newly built houses of the nouveau riche, lies adjacent to “The Chase,” “one of the few remaining woodlands in England, [...] wherein Druidical mistletoe was still found” (Hardy 31). Symbolically, the novel ends at Stonehenge, where Tess is indeed sacrificed to the laws of society, rather than to the sun. It is Angel who thinks Tess is “lying on an altar”, ready to be sacrificed to the first constable who rises “from the hollow beyond the Sun stone” (346-347). Angel remarks that Stonehenge is centuries older than the D’Urbervilles. Tess, then, starts thinking and remembers that one of her mother’s relatives was a shepherd there, perhaps suggesting a link between her mother’s pagan ancestors, and herself. She reminds Angel of him calling her a “heathen”, and she adds: “Now I am at home” (346). Johnson argues that Hardy’s geographical and archaeological (thus natural) metaphors imply a way to use primeval, pagan meanings, to connect to the primitive, emotional sources of one’s being, to achieve an ideal consciousness, an awareness of primeval energies (104). It could be argued that Tess’ experience here is similar to what is implied by Johnson.

Nature and the Female
Throughout the novel it becomes clear that Tess is a woman who moves along the rhythms of nature and who is sensitive to natural processes. Tess “is a native, deeply embedded in [an] ecosystem,” who “inhabits” the natural world and is “un-alienated” (Kerridge 134). Early in the novel, when Hardy zooms in on men and women working on the land, he emphasises the connection between women and nature. He writes that a woman working in the field is more interesting to watch than a man,
by reason of the charm which is acquired by woman when she becomes part and 	parcel of outdoor nature. [She] is not merely an object set down therein as at ordinary 	times. [A] field woman is a portion of the field; she has somehow lost her own 	margin, imbibed the essence of her surrounding, and assimilated herself with it (77). 
The clearest example of this in Tess’ sensitivity to nature, is her falling in love with Angel Clare in spring time at Talbothays. Spring stands for rebirth and regeneration, and in Tess’ case, “the stir of germination [..] moved her, as it moved the wild animals, and made her passionate to go” (Hardy 88). In the garden scene of chapter XIX, in which Tess and Angel come to a better understanding of each other, there is also a consolidation of the self. In Tess’ case, this is presented as natural instinct: she moves as a stealthy cat and a “fascinated bird” (McEathron 142). When Tess, on her way to Talbothays, starts singing a psalm which praises nature in particular, the narrator explains why she does this: “women whose chief companions are the forms and forces of outdoor Nature retain in their souls far more Pagan fantasy of their remote forefathers than of the systematised religion taught their race at later date” (92). Tess is one of these women, being a daughter of the soil; not only is she closer to nature because of this, but, as Hardy suggests, to her pagan ancestors as well. 
	In the course of events, there are many instances when Tess finds refuge in nature, away from society. This happens, for instance, during her wanderings in the woods after her child has died, and in the end of the novel when Tess and Angel go off the main road to continue in the fields. Also, when Tess is on her way to a farm in the North, she runs into a plantation because she is insulted by two men. She does not stop running until she is “safe against any possibility of discovery” (243). Here, she discovers pheasants that, like her, had hidden themselves away, wounded by a hunting party of the day before. Her affection for animals makes her release the birds from their suffering; she breaks their necks. This connection between the wounded birds and Tess herself is very important, and symbolic for Tess’ state as a woman. Greenslade comments: “her alienation from the oppressive male gaze makes common cause with animal life” (55). The hunters are described as men having “a bloodthirsty light in their eyes,” who “made it their purpose to destroy life,” and “so unchivalrous towards their weaker fellows in Nature’s teeming family” (244). Not only does this passage suggest a sense of unity in nature as one ecological system, it also suggests an eco-feminist point of view; here, clearly, Tess shows empathy for animals that are tormented by male hunters. The birds, like Tess, are wounded, and hide away from male-dominated society.





The first section of this chapter shows how Hardy uses nature to express the value of provincialism, and how nature is an integral part of regional stories and tradition. Hardy is aware of the connections between nature and culture, which suggests an ecological awareness. At the same time, the reader experiences a sense of loss in his writing about the natural scenes in the countryside. Hardy does, however, not deny the existence of these changes and presents them in a realist way; this is related to the (pessimist) Darwinian idea of continual, inevitable change and the survival of the fittest. Some eco-critics argue that nature and culture have been separated, causing a dualism. This implies that individuals like Tess, who undergo a natural process like a pregnancy, willingly or not, are in conflict with society. In this way, the struggle for life is not so much a biological struggle, but one against the codes and morals people impose on each other. Hardy often criticises these (Victorian) social codes. It is arguable that Hardy critiques the Christian faith, because it often represses these natural processes as mentioned above. Every now and then, Hardy refers to the remnants of a pagan past. These are sometimes found in countryside culture or in stories about nature and landscapes around the villages. It seems that Hardy refers to paganism as closer to nature than, for example, Christianity. In the last section, it becomes clear that Tess is sensitive to natural processes; she has a strong connection with nature and at the end of the novel even calls herself a heathen. In addition, Tess’ identification with nature can be interpreted from an eco-feminist perspective. 


Chapter 2	-	 Nature in Lady Chatterley’s Lover
Lawrence was one of the twentieth-century writers who questioned the humanist ethos; he was born and raised in Eastwood, Nottinghamshire, and witnessed the rapid expansion of the mining town, due to Industrialisation. His father worked there as a miner. At the same time, Lawrence lived close to the remnants of Sherwood Forest. Blamires argues that the contrast he saw between farming and coal-mining, and “drab villages” and the “beauty of the forest” have left their footprint on Lawrence’s “mind and work” (152). In his works, Lawrence tries to avoid holding anthropomorphist views, as Ursula in Women in Love clearly expresses, when she exclaims that animals are from another world, and that it is stupid to apply human sentiments to the natural world. It seems, however, an impossible task for a writer to say anything at all about the natural world, without using the language and terminology he is familiar with. Although Lawrence’s world view is eco-centric, his writings are nevertheless concerned with humans and their consciousness. His philosophy regarding society, human consciousness and nature is prominent in his works, and he therefore holds a very personalised view of how humans could live more harmoniously with each other and their surroundings. It can therefore be argued that Lawrence was an early eco-critic. The novel, for Lawrence, is a medium in which he exposes his ideas and theories, far more than it is for Hardy, who invites the reader into a deeper fictional world inherent in Victorian tradition (Steele xxviii). For Lawrence, however, the novel must also have “the structural skeleton [...] of some metaphysic,” however, the “metaphysic must always subserve [sic] the artistic purpose beyond the artist’s conscious aim” (Lawrence 91). In his Study of Thomas Hardy, Lawrence comments on Hardy’s metaphysics (philosophy), and thinks Hardy “deficient as a metaphysician” (xxxviii). In fact, he argues that Hardy should not be considered as a metaphysician at all, because Hardy’s “art and his metaphysics” are in conflict (xxxviii). As stated before, for Lawrence, and for many others, the highest aim for art is a creative synthesis of beauty and its underlying philosophy (xxxvii). The conflict in Hardy for Lawrence is, that in his works “his feeling, his instinct, and his sensuous understanding are very great and deep, deeper than that perhaps of any other English novelist”, but that, at the same time, Hardy imposes his tragic metaphysics on his creation. This tragic philosophy, the “purposelessness in the scheme of things,” is rejected by Lawrence, and he says that it is “at odds with the affirmation of [Hardy’s] ‘sensuous understanding’ ” (xxix). Only if Hardy puts aside his flawed metaphysics, as Lawrence argues, and turns to the earth and to landscape, can he be true to himself. In this way, reading Hardy helps to understand and define Lawrence’s own philosophy, even though Lawrence disagrees with Hardy’s on several points. Also, many readers and critics will disagree with Lawrence’s view of Hardy, as described above, in their turn. That is, however, of no importance when trying to understand Lawrence as an individual. There are nevertheless similarities between the two, for example their reaction against modernisation and the prominent place of the natural world in their works.
In this chapter, then, I will look at Lawrence’s negative portrayal of the Industrial world, as opposed to the natural world, which involves the mining town of Tevershall, the depiction of Clifford Chatterley, and the First World War. Then, Lawrence’s use of mythical or spiritual discourse in the exposure of his ideas will be assessed, which involves several pagan elements that are linked to nature. Finally, there will be a section on Connie Chatterley as the female protagonist and her connection to nature. In addition, it must be noted that Lawrence, as his works are so much constructed around his “metaphysics,” will be approached in a different, more theoretical way than Hardy. Nature, for Lawrence, is a way to communicate his philosophy regarding human life more than anything else.


 Nature and Society
In Lawrence’s earlier works, there is much contempt for modern society. In his later works, like Lady Chatterley, he shifts to an activism that tries to reconcile the gap between nature and modern society, which is also the reason why he could be called an early eco-critic. The very first lines of the novel pinpoint the problems of contemporary society, its ruined state after the First World War, and the hope for regeneration: 
	Ours is essentially a tragic age, so we refuse to take it tragically. The cataclysm has 	happened, we are among the ruins, [...] we start to have new little hopes. It is rather 	hard work, there is now no smooth road into the future: but we go round, or scramble 	over the obstacles. We’ve got to live, no matter how many skies have fallen (5).
The “tragic age” addressed in this paragraph manifests itself in the novel by different elements, such as the aftermath of the First World War, the mining industry and the imbalance between body and mind. Firstly, there is Tevershall pit “with its clouds of steam and smoke,” and “the raw straggle” of Tevershall village, “trailed in utter hopeless ugliness for a long and gruesome mile: houses, rows of wretched, small, begrimed, brick houses, with black slate roofs for lids, sharp angles and wilful, blank dreariness” (14). Connie Chatterley looks at the village and its inhabitants with disgust, as if they are from another world, a dark underworld. The coalmine of Tevershall represents the era of the machine, always present in the background, with its sounds and smells. When Mellors is in the wood at night, the narrator comments that “[a]ll was still, the moon had set. But he was aware of the noises of the night, the engines at Stacks Gate. [...] And all the unease, the ever shifting dread of the industrial night in the midlands [...] He could hear the winding-engines at Stacks Gate turning down the seven o’ clock miners” (123). Mellors often refers to the pit as the evil that will destroy “all vulnerable things,” among them the wood and Connie (123). The pit, then, is the direct opposite of the wood that surrounds Wragby Hall.
Throughout the novel, the wood is a place of refuge and quietness for both Connie and Mellors, and contrasts strongly with the pit. Connie notices that “[f]rom the old wood came an ancient melancholy, somehow soothing to her, better than the harsh insentience of the outer world” (67). At the same time it becomes clear that it is a place in danger of the modern world, as Mellors says (123); the war has left its traces in the wood, as the game has been killed off and the trees have been cut to build trenches. Symbolic of the developments in society, at the place where the trees once stood, there is now a view from which one could see “the colliery railway, and the new works at Stacks Gate” (43-44). Hence, the wood comes under attack from different angles. Surprisingly, the aristocratic, industrial Clifford disapproves of the damage his father has done to the wood. However, this is not because of his genuine care for nature, but from a conservatism that was common among the aristocracy: a wish to possess what generations before him had possessed. His apparent care actually is a striving to control his surroundings, calling it his “property” (45). 
Clifford, lamed and in a wheelchair, also embodies the consequences of the First World War, as he has become half man, half machine. The impact of the war on Lawrence’s works must not be underestimated. As Koh explains, Lawrence thought that the outbreak of the war was not simply due to economic and political rivalry between European nations, but to the repression of “extra rational forces,” “the active and creative forces which lie below normal consciousness- in the psyche which had been going on for centuries in European Christian culture,” in which altruism and self-sacrifice are central (154). Lawrence thought that people turned their backs to those aspects of the natural world and of the self which seemed aggressive, egoistic or power-seeking. This could not eliminate these impulses, it simply repressed them; Lawrence saw the outbreak of the war as an inevitable explosion of these forces (Koh 154). However, he came to see the destruction of the war as a clearing for new beginnings, like the Phoenix that rises from the ashes, but also as a cycle of cultural death and rebirth, hence the start of the novel: “we refuse to take it tragically” (Koh 153). His ideas were founded on “a notion of history as marked by a pattern of a cyclical process of destruction and creation” (Koh 153). This cycle is similar to that of the natural cycles, in which powers of destruction and creation are constantly active and complement each other, just as in the human psyche. Lawrence argues that all sorts of negativity find their source in the imbalance of two binary powers; at the same time these power struggles, of contrary, but complementary elements, are present both in the cosmos and in the human psyche. His notion of dualism in mind and body will be discussed later on, when looking at Connie and Mellors. 
It is important to bear in mind that Lawrence saw the war as the automatic consequence of the modern era, the era of the Machine. Consequently, apart from Clifford being wounded by the war, he is also attached to the mining industry and he values the Intellect more than the body. One of Clifford’s friends even argues that “[s]o long as you forget your body you are happy” (76). His lameness is symbolic of “the paralysis, the deeper emotional or passional paralysis, of most men of his sort and class” (Lawrence 333). His sexual impotence, is symbolic of this too. His friend Tommy Dukes comments on his dull (sexual) life as a “mental-lifer”: “I’m not really intelligent, I’m only a mental-lifer. It would be wonderful to be intelligent: then one would be alive in all [...] parts [...] my penis droops and never lifts up its head [...] I wish I did something with [my penis]” (41-42). He and his friends stand for the Intellect, superior to the body, implying the disturbed dualism of spirit and mind. Lawrence sometimes shows how the values of Clifford’s world affect the natural world, for example, when Clifford’s wheelchair is “slowly surging into the forget-me-nots,” as Connie watches “the wheels jolt over the wood-ruff and the bugle, and squash the little tallow cups of creeping-jenny” (191). This image, of the flowers being rolled over by the wheelchair, is symbolic of Clifford’s belief in mechanical industry and the damage it causes to the organic world, such as noise and air pollution​[5]​. Also, when Connie is travelling through Switzerland and France, the narrator argues that local people just want “money out of you” and that tourists exploit nature: “it is squeezing blood out of a stone. Poor mountains! Poor landscape! It all had to be squeezed [...] to provide a thrill, to provide enjoyment” (267). In these examples, Lawrence seems to express a genuine care for nature, without using it as a metaphor to express his philosophy about human life. 

Nature and Spirituality
As has become clear in the previous paragraphs, Lawrence saw Christianity as “the chief ideological bulwark of the system, with its ethic of self-sacrifice and its denial of the desires of the body” (Montgomery 125). As Montgomery argues, Christianity insists on a divorce between the higher and the lower; man is to sacrifice the lower desires to the greater good (125). In Lawrence’s view, imbalance in dualism is at the basis of most of the problems. In Lady Chatterley, the distortion of mind and body dualism is most prominent, which does not just affect male-female relationships, but according to Mellors, the whole of society, if not the Western world. He uses pagan elements and myths, and sometimes, strange as it seems, Christian terminology as a way to explain how distorted binary balances work. To understand this view of dualism, it is important to have a brief look at the influence of Nietzsche on Lawrence​[6]​. For Darwin, reproduction is the only goal in nature, and the blooming of life on an individual scale has no value for the rest of the species (Montgomery 79). Nietzsche does not agree with this. For him, this eliminates meaning from the universe, and, as he insists, man cannot live without meaning (Montgomery 79). He believes that an over-all goal lies behind the struggle for existence, which is “the production by nature of the individual in whom nature comes to consciousness of herself” (Montgomery 79-80). For Nietzsche, nature’s final significance lies in culture that brings forth, for example, great philosophers and artists (80). In Lawrence’s Study of Thomas Hardy, Nietzsche’s ideas are echoed, as he repudiates the Darwinian philosophy as seen in Hardy’s works. Lawrence argues that the ultimate goal of life is to achieve its complete self, despite the fact that it sometimes is “a wasteful ordering of things” (10). Lawrence sees Hardy’s tragic plots as a mistake: Hardy has “subdued his art to his own pessimistic metaphysics” (Montgomery 82). Lawrence transforms Hardy’s notion that life is “necessarily tragic” (30); instead, Lawrence sees the short blooming of life followed by death as “a joyous fountain of ever new life, rising and flinging itself into the air, before disappearing into the invisible” (Montgomery 84). Like Nietzsche, Lawrence agrees that life involves pain and struggle, but that it ultimately leads to transformation and creation (85). Another important influence of Nietzsche on Lawrence is the assumption that Socrates was the first one to oppose instinct and nature to reason and rationality, creating a dualism (106). Lawrence’s works are aimed at “recovering the unity that the Greeks experienced” before Socrates, “to heal the split between man and nature, [...] mind and body, and art and philosophy” (107). As he writes in the conclusion of Apocalypse: “For man, as for flower and beast and bird, the supreme triumph is to be most perfectly alive” (217). This is why Lawrence can be seen as an eco-critic himself: he used his art to express his philosophy, which aims for a unification of mind and body, male and female, as will be shown later, and man and nature.
	In Mellors’ letter to Connie at the end of the novel, Mellors explains that “we’ve got this great industrial population,” in which “the men are limp” and their lives “depend on spending money” (316). Through Mellors, Lawrence proposes a remedy for a society in need of cure: 
They ought to learn to be naked and handsome, and to sing in a mass and dance the 	old group dances, and carve the stools they sit on, and embroider their own emblems. 	Then they wouldn’t need money. And that’s the only way to solve the industrial 	problem: train the people to be able to live and live in handsomeness, without needing 	to spend. [...] They should be alive and frisky, and acknowledge the great god Pan. 	[...] The few can go for higher cults if they like. But let the masses for ever be pagan 	(315).
In fact, as Lawrence likewise insists in A Propos, people must get back in relationship with the cosmos by daily ritual and re-awakening (329). They should return to “ancient forms,” the ritual of sunset, the phases of the moon, the stars and the seasons, and, if necessary, alter them to suit contemporary needs (330). Mellors is the messenger of paganism and ritual in the novel, but his person is also associated with the Green Man, who figures dominantly in continental and British folklore, and with Pan (Humma 81). Throughout the novel, he is constantly associated with the animal and the vegetable spheres of the natural world, as “he [seems] to emerge [from the wood] with such a swift menace […] like a sudden rush of threat out of nowhere” (47). Both his immersion in the wood and the threat he invokes are characteristics of Pan. Because of his association with the wood, his dimensions become symbolic: “he is the mythic fertility figure who will effect [...] Connie’s regeneration” (Humma 81). Apart from the symbolic meanings connected to Mellors, he simply seems to have a genuine affinity and care for nature. For example, he does not “want to shoot birds”, has a protective attitude towards the wood, cares for the chick pheasants and says that horses and cows “have a soothing effect” on him (289, 313). In addition, for Lawrence, Pan is nature, associated with the phallus and “the expression of vitality” (Comellini 31). For example, when Connie sits near Mellors’ hut, she comments on a young pine tree, which is “elastic, powerful, rising up. The erect, alive thing, with its top in the sun!” (88). This, of course, is connected to Mellors himself. As has become clear, Pan is important for Lawrence to express his philosophy. 
Another way of interpreting Mellors, is to look at what Lawrence says about Alec D’Urberville and Angel Clare in his Study of Thomas Hardy. In this approach, Lawrence deals with the complementary opposition of male and female, or animus and anima that is present in the human psyche. In this particular case, the words ‘male’ and ‘female’ can be interpreted as respectively ‘mind’ and ‘body’. ‘Female’ is associated with the body, the senses and desires, while ‘male’ is associated with spirit and mind; this is one of the (many) oppositions Lawrence uses in his philosophy, similar to the Yin and Yang principle, in which elements are opposed, but complementary. In these oppositions, neither is regarded as superior.​[7]​ However, because Lawrence uses the words ‘male’ and ‘female’ to refer to ‘mind’ and ‘body,’ it is easy to misunderstand this philosophy, to see it as outdated, or as sexist. In chapter IX, he interprets Alec as “the enemy of self-subordination,” a male physically, but the “female in himself is the only part of himself he will acknowledge: the body [and] the senses” (97). Angel Clare, even though he rejects most Christian principles, detests the female part in himself: the body and the senses, are held by him as degraded (97). Angel sees Tess just as “the Female principle,” instead of “the Woman in the Body” (97). In other words, Angel would like to think of Tess as the female version of his own being. Lawrence argues that Angel must “put off his own divinity, his pure maleness [...] and descend to the heated welter of the flesh” (97). This is why both men together eventually destroy Tess, because, in their case, life is not “Two-in-One, Male and Female” (97). Instead, there is a distorted balance inside them. Angel, even though he rejects Christianity, sees the perfect woman, Tess in his eyes, still through a Christian lens, “a servant to the male spirit” (97). He has no idea that there is a principle counterbalancing his own male principle (97). Alec does not do so: “his [...] passion is in its way noble enough,” but “he betrayed the female in a woman, by taking her, and by responding with no male impulse from himself” (101). Whether or not one agrees with these Lawrencian theories, they, again, help to understand his own works. It seems, then, that the extremes of Angel and Alec, the male/mind and the female/body, are brought together in Mellors, in a relatively balanced way. Mellors realises the importance of both the spiritual and the bodily part in himself, which makes him suitable to instruct Connie about this balance.

Nature and the Female
In the first few chapters of Lady Chatterley, Connie becomes more and more absorbed in the mental world of Clifford and his friends, until she feels utterly unhappy and empty. She discovers that “her body was going meaningless,” “dull and opaque” and “greyish and sapless” (72). After her observations, she goes to bed and “in her bitterness burned a cold indignation against Clifford [...] against all the men of his sort who defrauded a woman even of her own body” (73). It is through nature that Connie comes closer to her sexual and spiritual self. In the first place, it is in the wood that she feels free, away from Wragby Hall, and where she first meets Mellors. Although Connie was a country girl, she has got into the habit of sitting inside the house. She starts feeding the pheasant hens near Mellors’ hut, which were “the only things in the world that warmed her heart” (117). When she sees them brooding, it almost breaks her heart: “She was [...] not a female at all, just a mere thing of terrors” (117). Thus, the neglect of her physical self is emphasised. Eventually, when beholding the little chicks, full of “pure and fearless life,” she breaks down in tears. As mentioned before, these chicks were “most vividly alive,” and Connie realises that she is not. Connie’s interaction with nature in this passage is the turning point in the novel. Connie seems to have a natural sensitivity to nature, but she has much to learn, symbolised by the chicks pecking at her hands “savagely” when she tries to hold them. 
Connie’s awakening involves the “blood-consciousness,” by which Lawrence means the interaction of opposite nerve impulses of males and females; part of this is the “phallic consciousness,” which implies the spiritual sensations Connie experiences when her blood physically merges with that of Mellors when having sexual intercourse (McCracken 45). Until Connie meets Mellors, her sexual experiences have been purely physical, and they have been of lesser importance than her intellectual relationships. With Mellors, she achieves a “sensual oneing [sic]” that she has never experienced before (McCracken 45). In his final letter, Mellors says that he and Connie “have fucked a flame into being. Even the flowers are fucked into being between the sun and the earth” (316). What Mellors expresses here goes much further than a celebration of sex. In fact, he refers to the natural cycles of rebirth common in all animals, and plants: their capacity to be “most vividly, most perfectly alive” (Montgomery 217). More importantly, he refers to the result of their relationship: the flame that is “fucked into being,” is “the soul,” which is “neither body nor the spirit, but the central flame that burns between the two” (Lawrence qtd. in Montgomery 217).
Lawrence refers to Connie’s awakening with different metaphors. He uses the myth of Persephone, who is doomed to live underground with Hades, and allowed to return to the Earth each spring. When Connie has just moved to Wragby, she feels as if she is “living underground,” with the constant burning of the pit and the underground smells of “sulphur, iron, coal or acid” (14). When she goes out for walks, “the oak leaves were to her like oak leaves seen [...] in a mirror,” “all was a dream” (19). Then, when she realises the degraded state of her body and mind, she goes out to pick flowers, and feels the cold wind, which Lawrence refers to as “the breath of Persephone, who was out of hell on a cold morning” (88). This passage is the start of Connie’s re-awakening. Lawrence also refers to Jesus when he writes about Connie’s rebirth: “Ye must be born again! I believe in the resurrection of the body!” (87). This is one of the instances in which he uses Christian terminology to explain his own philosophy, but not without a reason; the resurrection of Jesus is linked to Easter and spring, and the redemption of man, nature and the universe.

Conclusion




By taking into account the three main sections of each chapter, (1) nature and society, (2) the function of nature within spirituality and (3) the female and nature, a comparison will be made between Tess of the D’Urbervilles and Lady Chatterley. Regarding the first section, it becomes clear that both Hardy and Lawrence saw industrialisation and modernisation as a threat to existing rural communities and nature. For Hardy, this meant, amongst other things, an increasing mobility of people and the pressure on farm workers to move out of the village to find work, because of which it became more difficult to pass on local knowledge about natural sites and landscapes. This implied the partial loss of a culture that had strong connections to the landscape and nature. In Tess, Hardy often provides the reader with information about natural locations, to show the importance of a story that is connected to it. He opposes the value of tradition to the influences of the modernised world, such as the reaping machine, which kills innocent animals in the field, and the train that arrives from London, which is perceived by Tess as from another world. In addition, Hardy is confronted with the new Darwinian ideas that have turned him from his faith, while, to an extent, he also applies these Darwinian ideas to Tess. At the same time there seems to be a vague overlap between the Natural law, ruled by Darwinist principles, and the Social law, which Hardy often criticises and from which Tess suffers.
	Lawrence, as a novelist, should be seen in a different light than Hardy. He saw his novels, his art, as the medium through which he communicated his philosophy. In that sense, he is not such a traditional novelist as Hardy is. Lawrence sees the First World War as a direct consequence of industrialisation, and, primarily, of a mindset that people had had for generations, in which aspects of the human psyche are repressed under the influence of Christian thinking, causing an imbalance. Lawrence’s approach to novel writing, with emphasis on the message, allows for elaborate elucidation of the problems of industrialisation. In Lady Chatterley this manifests itself mainly in the mining industry (noise and air pollution), his disgust at the mining village, and the consequences of the First World War. As opposed to Hardy, Lawrence does not accept a tragic approach to the problems of society and rejects the Darwinist idea that the only purpose of life is reproduction. He shows the impacts of industrialisation on humans and nature, for which he uses a small community: three main characters, the wood, Wragby and Tevershall. Lawrence is not aiming to show a realistic image of the impact of modernisation on a community, like Hardy does. Instead of referring to nature for its own sake, by describing its value or beauty, it often has the function of a metaphor that refers to Lawrence’s metaphysics. These metaphysics, or philosophy, suggest that the origin of all modern problems, such as the destructive characteristics of the mining industry, the First World War, and consumerism, lies in the imbalance of binary oppositions: in this case, the opposition of body and mind. Through the character of Mellors, also seen as Pan, the god of Nature, he promotes his activism, a remedy, in which humans should try and find the balance between their sexual (bodily) lives and the mind. Mellors also has a respectful and harmonious approach to nature, which serves as an example. This activism cannot be found in Tess. Hardy, too, signalises certain problems, but does not use the novel to proclaim a remedy. He displays the value and beauty of nature and a culture living quite in harmony with it, but he also shows how it comes under threat. One could argue that the novel is a tragedy of both Tess and the rural community.
	Spirituality plays an important role in both novels and is connected to nature in different ways. In Tess, (Victorian) Christian values are often at odds with natural processes of people’s everyday life. Paganism or heliolatry is sometimes referred to by Hardy as religions more aligned with the natural cycles and processes, and therefore perhaps more suitable for some individuals, but is not suggested by Hardy as the alternative. Also, he emphasises the cultural pagan heritage of the rural community, and, paradoxically, the Christian name of the first D’Urberville in England was “Pagan”. Even though Lawrence also rejects Christian thinking, the topic does not come up in Lady Chatterley as it does in Tess. It seems that Lawrence may silently ignore this; he is, in that sense, a few steps further than Hardy, the shock of Darwinism lying further back in time, and he even rejects Hardy’s way of going about it. Lawrence sometimes refers to paganism or daily ritual, but this must be interpreted with care; instead of taking Mellors’ letter too literally, I would suggest that the importance of these concepts lies in finding happiness in the beauty of nature that inspires love, arts, and crafts, as opposed to consumerism, dogma and industry. In fact, he insists that the opposites in human life, such as body and mind, and man and woman, and man and nature, must be seen as Yin-Yang, opposed, but complementary. Only then will dualism lead to more harmony.
	When comparing Connie Chatterley and Tess Durbeyfield as female protagonists and their relationship to nature, it becomes clear that both feel safe and at home in the natural environment. However, Tess seems to be the one who has the most profound, and the most natural connection to both animals and the land. This has partly to do with her social class, but not entirely. Hardy emphasises her sensitivity to natural cycles and how her body and mind respond to it. Connie, by contrast, is compared to Persephone, who comes out of the underworld bringing spring with her. She, too, is influenced by the natural cycles, but this seems a device that empowers his philosophy of (cyclical) regeneration, rather than to portray Connie. Paradoxically, Lawrence almost always uses nature to say something about society. In Tess’ case, sensitivity to natural processes seems something that comes out of her inner self, her deepest being as a woman. For Connie, this is true to a lesser extent; it seems to be present in Connie, but it is not as well developed as it is in Tess. When we see her picking up a chick, we do not see the swiftness that is visible when Tess holds a hen in her hands.
	When viewing both novels through the lens of eco-criticism, issues arise that were important in the late 19th and early 20th century, but are still relevant now. Tess, for example, wonders about the production of milk for consumers who have never seen a cow; today many consumers are uncertain about the origin of their food and the processing of it. In addition, Tess, and other characters, show a genuine care and affection for animals. Tess, for instance, puts aside her own suffering for that of the pheasants. As said before, Tess is a tragedy about both an individual and a natural community; therefore, from an eco-feminist point of view, it could be argued that in Tess, both the female and nature are tormented by a male dominated industrial society. In Lady Chatterley, this link between female suffering and nature can less easily be established, as Lawrence’s philosophy is aimed at the whole of society, men and women alike. However, it can be argued that Connie leaves the enslaving environment of Clifford, only to be instructed and impregnated by just another male, Mellors. In any case, environmental concerns can be found in Lady Chatterley, such as the preservation of the forest, Connie’s thoughts about landscape tourism, and the consequences of noise and air pollution as expressed by Mellors. The way Lawrence uses nature as a metaphor to propose a remedy for human society and consciousness implies an interrelatedness of all humans and nature, which seems to yield to the later, more eco-centred Gaia theory.
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^1	  Steam train.
^2	  There is no evidence that this particular stone, or Stonehenge, was associated with executions or sacrifice in the past. Recent studies have shown that Stonehenge was not a place of sacrifice, but a place of burial. In Tess, Angel refers to Stonehenge as a place of sacrifice.
^3	  The context being that Tess’ father locks the door when she wants to send for the parson to baptise her child (82). 
^4	  Or: the Social law, as Christian ideas had a strong influence on society.
^5	  Nothing, of course, was known about global warming at the start of the twentieth century. People would, however, have known that air pollution could affect health and cause lung diseases. What I am referring to here is the notion that “the air always smelt of something under-earth: sulphur, iron, coal, or acid [...] even on the Christmas roses the smuts settled persistently [...] like black manna from the skies of doom” (14).
^6	  Many critics believe that Lawrence was the “English Nietzsche,” and that he was greatly influenced by him. It is, however, impossible to tell which of Nietzsche’s works he read, and if he read any work at all (Montgomery 73).
^7	  Lawrence sometimes uses different terms to describe the same opposition. This might cause confusion, especially among contemporary readers, who might not agree with these definitions of male and female. However, Lawrence does have a philosophy regarding the opposition of male and female in its literal meaning; his philosophy (about the sexes) is so complex and elaborate, that there is no space in this thesis to do the subject full justice.
^8	  What precisely happens to Tess in between chapter XI and XII is not entirely clear.
